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"We all exist in landscape. These are the human beings’ basic conditions.

My basic condition as an artist is to depict and describe that landscape”
Sgren Martinsen

“The tortuous and seductive sur-
faces of the landscapes with their
shadowy psychological undertones
have a monumental coherence and
their shining hermetic beauty is sea-
led in by layer upon layer of finely
dissolved and glazing oil. We see a
landscape which suppresses threa-
tening nature and the imminent dan-
ger inherent in the cessation of con-
trolling restraint. Like a landscape
on antidepressants.”

- Birgitte Anderberg
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Sgren Martinsen uses a full palette
of conceptual, stylistic and narrative
instruments to analyze the social and
physical reality of the individual in the
complex landscape of the 21st. centu-
ry. Letting the media be subordinated
the message, his materials may vary
from painting to video to installation
art, but the nerve and the eagerness
to tell a story and to engage and evo-
ke an emotional response in the view-
er is a constant.
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